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F R I E N D S ,
We are delighted to welcome you  

to the first full production of our 20/21 season!
As we begin to see the light at the end of the COVID-19 tunnel, it is our hope 

that theatre can offer us two necessary things: an escape from the intensity of 

our day to day lives, and a space to process some of the difficult experiences 

we are living through as a community. For this spring season, we’ve sought 

out plays that engage both the head and the heart and remind us about how 

exciting it can be when great artists and great stories meet and play. We are 

thrilled to begin with The Catastrophist.

Lauren M. Gunderson is a rare and special playwright who is able to weave 

together complex ideas, deep feeling, and a great sense of theatrical fun. And 

moreover, she is a proud Atlantan who grew up in Decatur and studied at 

Emory! Her work has delighted audiences at Theatrical Outfit for many years, 

especially her play about female astronomer Henrietta Leavitt, Silent Sky, 

Shakespeare himself in The Book of Will, and her great Christmas series based 

on “Pride and Prejudice,” Christmas at Pemberley. 

In The Catastrophist Lauren sets her sights on a scientist who is a little closer 

to home: her husband, renowned virologist Nathan Wolfe, who was named one 

of TIME magazine’s 100 most influential people in the world for his work on 

pandemics. With her signature wit and tenderness, she explores Nathan’s work 

hunting viruses around the world, and also delves into how science alone can 

neither help him understand nor confront his own mortality.

We are excited to share this play with you, and hope to see you at our Page to Stage 

and Downtown Dialogues events where we will meet the artists, and dig more 

deeply into the themes and questions behind the play.

E N J O Y !

M A T T  T O R N E Y
A R T I S T I C  D I R E C T O R

G R E T C H E N  E .  B U T L E R
M A N A G I N G  D I R E C T O R

N O T E  F R O M 
M AT T  &  G R E T C H E N
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N O T E  F R O M 
LAUREN M. GUNDERSON

W R I T I N G  A B O U T  W R I T I N G  A B O U T  M Y  H U S B A N D
B Y  P L A Y W R I G H T  L A U R E N  M .  G U N D E R S O N

You think you know your partner of a 
decade. And then you attempt to write a 
play about them.

WHEN SAN FRANCISCO WENT INTO 
LOCKDOWN in April and everyone’s 
world catapulted into a new normal of 
isolation, homeschool, and a ban on all 
public gatherings (including my beloved 
theatre), Jasson Minadakis posed the 
idea of writing a new play about my 
husband. Nathan is a foremost expert 
on pandemics with a thrilling life of 
discovery, travel, and intellectual pursuit. 
What would a play about him look like? 
Would I ever consider it?

No, I would not. I first rejected Jasson’s 
idea of creating a play about Nathan for 
three reasons:

FIRST, I usually write about scientific 
history, not contemporary science. 
I’ve written about Marie Curie, Isaac 
Newton, Ada Lovelace and Charles 
Babbage, Henrietta Swan Leavitt and 
Emilie du Chatelet. I don’t write about 
contemporary science because we don’t 
know the end of it yet, we don’t know 
what current science means at this point. 
We need a few decades to figure that out.

SECOND: We’ve been together for ten 
years, and I hadn’t yet found a way to 
write about virology that works for the 
stage. The joke in our marriage is that we 
were set up to meet so that I would write 
something about Nathan’s work, and I 
never did. “Where’s my movie?” Nathan 
teased. “Where’s my play?” I joke that he 
got a wife and two kids instead.

THIRD: My job as a dramatist is to find my 
character’s deepest secrets, most potent 
traumas, darkest nights of the soul, and 
put them onstage for anyone to see. If 
the play is to work, I cannot be nice to 
my characters. I have to test them, to 
corner them, to back them to the cliff’s 
edge of emotion, and sometimes to kick 
them over. Was I willing to do that to the 
man I love? No.

Okay, maybe.

The idea of a play started to make 
more and more sense. Every person 
has trauma, secrets, pain. And in this 
moment—with a global pandemic raging 
and ravaging communities, with a chilling 
rejection of science resurfacing, and 
with undeniable and unnecessary deaths 
devastating families worldwide—Nathan’s 
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story might be more universal than ever 
before. I was starting to get that tangled, 
electric feeling that a good play idea 
might be blooming.

This wasn’t a good idea just because 
of his science, but because of his life 
facing mortality. His family was forced 
to manage and make sense of death 
since he was young. His work is the work 
of preventing mass scale death and 
disruption due to disease. And he has 
faced his own mortality more than once.

So the play started to take shape not 
as a story of science, but of a scientist. 
A scientist who is smart, determined, 
adventurous...but most importantly, 
human. A mortal man facing what we are 
all facing now: waves of loss, the feeling 
of racing against death, the feeling of 
being helpless against a deadly unknown.

But a good main character needs 
secrets, something they are forced to 
reckon with, something that can’t be 
hidden any longer. I knew Nathan’s 
secret because it was mine too. I won’t 
spoil it for you, but in this shared trauma 
I realized I could write a new kind of one-
person play that twisted the predictable 
theatrical form. One where the writer is 
almost in the play, sharing the journey 
with the main character. You recall how 
a playwright must push her characters 
to the edge? Well, I thought, what if the 
character pushes back?

And with that, I knew that this was a 
play I could write. No. This was a play I 
couldn’t wait to write.

I recorded dinnertime interviews with 
Nathan and used them to go deeper 
into his past, closer to his current 
thinking, and to surf his dreams and new 
ideas. I read Nathan’s papers. I asked 
him questions I’d never asked before. 
I assumed things about him, then was 
corrected in my assumptions. This play 
made us both unpack things we’ve never 
stopped to unpack before. And since 
we were on lock down, he was always 
there to interrogate. I was living with my 
source material. Lucky me. 

After much delay and indecision, I wrote 
the first draft in one week. Jasson was 
happy and (more accurately) relieved 
that I actually wrote the damn thing 
after all. 

Of course I told Nathan what I was 
writing and asked his permission to 
delve into the harder parts of his life. But 
I didn’t tell him how the play would feel, 
how the story moves, the battle of writer 
and character, or where it ultimately 
goes. And I didn’t let him read it or see 
it until the very first rehearsal with our 
brilliant actor, Bill DeMeritt.

I wanted Nathan to be not only the 
subject of the play but its first audience.

He laughed. He cried. He gave me 
several notes on the science.

The strange prism of theatre evokes 
new meaning and new truth from a 
world we think we already know. Even 
though it was a play about his own 
life, I think Nathan would admit that 
he learned things unknown to him. 
Even though it was personal, it was 
surprising. The scientist discovered a 
new story of himself.

This sounds a bit grand. But theatre can 
do that. It uncovers. It unpacks. It lets 
one person’s story flow into another’s.

A playwright must become intimate with 
their protagonist. A writer must face 
their character’s every flaw, examine 
every fault, challenge every choice. I love 
my characters because I know them so 
well. This, I start to understand, is what 
happens when you write a play about 
your partner. Facing the tough parts of 
their life head on deepens understanding 
and thus deepens empathy. Deep 
knowing and deep love are partners. I 
love him in new ways because, now, I 
know him in new ways.

This note was first published in the Round House 
Theatre & Marin Theatre Company Playbill for 
The Catastrophist.
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L A U R E N  I N T E R V I E W S  N A T H A N
Just after the New Year, playwright Lauren Gunderson sat down with 
her husband Dr. Nathan Wolfe to discuss his point of view on the 
making of her play The Catastrophist.

LAUREN: What did you first think when I 
told you about the idea of writing a play 
about you?

NATHAN: I don’t remember—did I think it 
was a joke? 

LAUREN: You might have. What did you 
expect that I would write about?

NATHAN: I should’ve known from your 
work that it would be a personal piece. 
I’ve been covered elsewhere, but never 
for a piece of literature, never for a piece 
that featured my non-scientific thinking, 
my family, my emotions. And so it was 
really different from any other exercise 
I’ve had in communicating with the 
public. I think what you do is a form of 

scientific communication. Part of what 
your plays do is to inform us of the 
human nature of science and help to give 
people a more holistic understanding 
of science, which is just not limited to 
hypothesis, generation, experimentation. 
It’s people working together, it’s people 
who are human and have lives. And so in 
the same way that communicating with 
a journalist is an outgrowth and part of 
the scientific process I think, it feels very 
natural to me that plays are a different 
way in which science becomes manifest 
and understood by the world.

LAUREN: When you saw the reading on 
the first day of rehearsal, what did you 
come away with?
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NATHAN: All the pieces that I’ve seen have 
a truth to them, and there’s nothing in it 
that feels to me particularly fictionalized. 
Having said that—it’s a piece of art that 
transcends me, my work, my personality. 
And frankly, I think, if you’re married to 
one of the most prolific playwrights in 
the world, you learn pretty quickly that   
reflections of yourself that you see in 
characters are best left uninterpreted, 
right? But the reality is it’s a piece of art 
that exists that I’m related to but that 
also exists sort of independent of me. 
And frankly, in a way that a great piece 
of art is supposed to provide some sort 
of accurate reflection on reality, I felt it 
did that and I saw myself in it. Not like 
you would see yourself in a mirror but 
in a way that I often found humorous, 
or emotional. Of course, at the end of 
the day, it’s a great honor to have such a 
talented team that you’re at the center of 
taking time to talk about this topic and 
to, among other things, amplify elements 
of the work that I’ve done.

LAUREN: What do you wish people knew 
about pandemics?

NATHAN: These are not static things, 
these are rapidly-evolving. One of the 
things I’m thinking about is there’s this 
interesting variant which appears to 
cause increased transmissibility, and so I 
feel like one of the things that scientists 
like myself can do is to help provide 
context. And part of the context is that 
I think people naturally, but erroneously, 
tend to view the epidemic in static terms. 
‘Okay, we’ve got a vaccine, it was proved 
to be efficacious, that’s good news, 
we need to get it out there.’ But the 
reality is that the pandemic is a living, 
evolving thing—these viruses evolve 
very rapidly, so there’s a whole range of 
variants out there and the notion that it 
appears that we may have gotten lucky 
with this variant, that it is still amenable 
to protection from these amazingly 
efficacious vaccines. The pandemic is a 
range of different variants of that virus in 
different people around the world—some 

of which have different characteristics, 
and spread faster, or don’t spread faster, 
some of which cause more disease to 
different people, or to other people, or 
less disease, some of which are more 
amenable to a vaccine, and some of 
which are less amenable to a vaccine. 
And the pandemic now is quite different 
than [what] the pandemic [will be] at 
every moment after, and not recognizing 
that this is a living, rapidly-evolving 
population is missing the boat on what a 
pandemic is.

LAUREN: What do you love most about 
science?

NATHAN: The magical part of science for 
me is a little bit like how you would think 
of the Oracle in some Greek play, where 
you have to ask the Oracle the right 
question, you have to ask the Oracle the 
question in the right way, and you have 
to be able to understand the answer 
from the Oracle in order for the Oracle to 
be valuable. When science is done well, 
what it feels to me is: humans are asking 
questions of the universe about its 
fundamental nature. And when science 
does its job well, it asks the question in 
a way that it gets an answer, the answer 
is meaningful and consistent over time. 
And that’s a pretty remarkable thing to 
be able to do, and our capacity to do it 
just continues to seemingly grow. It’s like 
the universe, as manifest in us, can ask 
questions about itself that are answered, 
and sometimes in deeply compelling 
ways. And so it’s a pretty cool enterprise 
to be a part of. Cause you feel like it’s a—
you’re at this self-reflective moment of 
the universe understanding itself.

This interview was first published in the Round 
House Theatre & Marin Theatre Company Playbill 
for The Catastrophist.



W I L L I A M  D eM E R I T T *  (NATHAN) is an actor, writer, director, 
theatre educator, and dialect coach making his MTC and 
Round House debuts. Off-Broadway credits include: The 
Death of the Last Black Man in the Whole Entire World 
AKA the Negro Book of the Dead at Signature Theatre 
Company; Liz Swados’ Violence Project at LaMaMa ETC.; 
and Mom, How Did You Meet the Beatles? at The Public 
Theatre. International credits include: Hamlet at the 
Bridge Lane Theater (London) and October in the Chair 
& Other Fragile Things at the Amsterdam International 

Fringe Festival. Regional credits include: Will in Shakespeare in Love (U.S. 
premiere), Fenton in The Merry Wives of Windsor, Sholem Asch in Indecent 
at Oregon Shakespeare Festival; Orsino in Twelfth Night at Yale Rep; We, The 
Invisibles at the Humana Festival of New American Plays, Actors Theatre of 
Louisville; writer and co-creator of the one-man show Origin Story (winner, 
New York Innovative Theatre Award, Best Solo Performance); Sense and 
Sensibility at Dallas Theatre Center; and The Slam Jam at the Upright Citizens’ 
Brigade Theatre. Film credits include: The Normal Heart; The Lennon Report; 
The Surrogate; What’s Up, Lovely?; and Bad Luck Dandelion. Television credits 
include: “The Flight Attendant” (HBOMax), “NCIS: New Orleans,” “Person of 
Interest,” “Law & Order: SVU,” “One Life to Live,” “The Outs” (Vimeo), and 
“Guiding Light.” Additional credits include the audiobooks Underground 
Airlines (AUDIE nomination, Earphones award winner), The Mortifications, 
Snapshot, The Wild Ones trilogy, The Resisters, and the Isaiah Coleridge series; 
and Featured Narrator for The New Yorker and The New York Times on the 
AUDM app (streaming service for narrated long-form journalism). William has 
a BFA from Marymount Manhattan and an MFA from Yale School of Drama. 
williamdemeritt.com, @demeritt. Special thanks to my wife Cassandra for 
making this pandemic quarantine time thrive-able and not just survivable.  
And to Nathan and Lauren for trusting me with their story.

C A S T 
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L A U R E N  M .  G U N D E R S O N  (PLAYWRIGHT ) has been one of the most produced 
playwrights in America since 2015, topping the list twice including in 2019-
2020. She is a two-time winner of the Steinberg/ATCA New Play Award for I 
and You and The Book of Will, the winner of the Lanford Wilson Award and 
the Otis Guernsey New Voices Award, a finalist for the Susan Smith Blackburn 
Prize and John Gassner Award for Playwriting, and a recipient of the Mellon 
Foundation’s Residency with Marin Theatre Company. She studied Southern 
Literature and Drama at Emory University and Dramatic Writing at NYU’s Tisch 
School, where she was a Reynolds Fellow in Social Entrepreneurship. She co-
authored the Miss Bennet plays with Margot Melcon, and her play The Half-Life 
of Marie Curie is available on Audible.com. Her work is published at Playscripts 
(I and You; Exit, Pursued By A Bear; The Taming; and Toil and Trouble), 
Dramatists Play Service (The Revolutionists; The Book of Will; Silent Sky; Bauer; 
Natural Shocks; The Wickhams; and Miss Bennet), and Samuel French (Emilie). 
Her picture book Dr. Wonderful: Blast Off to the Moon is available on Amazon. 
She is currently developing musicals with Ari Afsar; Dave Stewart and Joss 
Stone; and Kait Kerrigan and Brian Lowdermilk. LaurenGunderson.com. This is 
for Nathan, Charles and Asa, Carol Wittenberg and Julie Hirsch.

N AT H A N  W O L F E  (SUBJECT AND SCIENTIFIC  CONSULTANT ) is the Founder and Chair of 
Metabiota, which provides a unique data analytics platform for epidemic risk. 
Wolfe received his doctorate in Immunology and Infectious Diseases from 
Harvard in 1998. He has been honored with a Fulbright fellowship and the 
NIH Director’s Pioneer Award. He is a World Economic Forum Young Global 
Leader and a National Geographic Emerging Explorer. Wolfe has published 
over 100 scientific publications, and his work has been published in or covered 
by Nature, Science, The New York Times, The Economist, NPR, The New Yorker, 
Wall Street Journal, and Forbes, among others. Wolfe has two prominent 
TEDTalks that have garnered close to two million views. His critically acclaimed 
book, The Viral Storm, has been published in six languages and was shortlisted 
in 2012 for the Royal Society’s Winton Prize. In 2011, he was named as one of 
the hundred most influential people in the world by Time magazine; Rolling 
Stone named him one of the “100 Agents of Change” in 2009; and Popular 
Science recognized him as one of their “Brilliant 10” in 2006.

J A S S O N  M I N A D A K I S  (DIRECTOR/MTC ARTISTIC DIRECTOR) is in his 15th season as artistic 
director of Marin Theatre Company, where he has directed Mother of the 
Maid, Sovereignty, Oslo, Shakespeare in Love, Thomas and Sally, Guards at 
the Taj, August: Osage County, The Invisible Hand, Anne Boleyn, The Convert, 
The Whale, Failure: A Love Story, the world premiere of Lasso of Truth, 
The Whipping Man (San Francisco Bay Area Critics Circle Awards for Best 
Production and Best Acting Ensemble), Waiting for Godot, Othello: the Moor 
of Venice, The Glass Menagerie, Edward Albee’s Tiny Alice, the world premiere 
of Libby Appel’s adaptation of Chekhov’s Seagull, Happy Now?, Equivocation 
(SFBATCC Award, Best Director), the world premiere of Sunlight, Lydia, The 
Seafarer, Frankie and Johnny in the Clair de Lune, A Streetcar Named Desire, 
said Saïd, Love Song, and The Subject Tonight is Love. As artistic director of 
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Actor’s Express Theatre Company, he directed The Pillowman; Bug; The Love 
Song of J. Robert Oppenheimer; Echoes of Another Man; Killer Joe; Burn 
This; The Goat or, Who is Sylvia?; Blue/ Orange; and Bel Canto. As producing 
artistic director of Cincinnati Shakespeare Festival, he directed Jesus Hopped 
the ’A’ Train, Chagrin Falls (2002 Cincinnati Entertainment Award for Best 
Production), and numerous others, including 19 productions of Shakespeare. 
Regional credits include The Whipping Man at Virginia Stage Company, Cat on 
a Hot Tin Roof and Hamlet at Georgia Shakespeare, Copenhagen at Playhouse 
on the Square (2003 Ostrander Theatre Award for Best Dramatic Production), 
and Bedroom Farce at Wayside.

P E T E R  R U O C C O  (DIRECTOR OF PHOTOGRAPHY/EDITOR) is an Emmy award-winning filmmaker 
based in the SF Bay Area. His work has been distributed nationally on KQED, 
NPR, Upworthy, PBS, and at film festivals across the country. He is thrilled to 
be part of helping the MTC and RHT team get this important new work out 
into the world.

M A R T I N E  K E I  G R E E N - R O G E R S  (DRAMATURG) is an Associate Professor at SUNY New 
Paltz, the Fellowship Associate at The Playwrights’ Center, Past President 
of the Literary Managers and Dramaturgs of the Americas, and a freelance 
dramaturg. Her dramaturgical credits include He Brought Her Heart Back in a 
Box and Ohio State Murders at Round House Theatre; The Greatest with the 
Louisville Orchestra; Four Women Talking About The Man Under The Sheet, 
and Silent Dancer at Salt Lake Acting Company; Fences and One Man, Two 
Guvnors at Pioneer Theatre Company; Clearing Bombs and Nothing Personal 
at Plan-B Theatre; the Classical Theatre Company’s productions of Uncle 
Vanya, Antigone, Candida, Ghosts, Tartuffe, and Shylock, The Jew of Venice; 
Sweat at the Goodman; productions of King Hedley II, Radio Golf, Five Guys 
Named Moe, Blues for An Alabama Sky, Gem of the Ocean, Waiting for Godot, 
Iphigenia at Aulis, Seven Guitars, The Mountaintop, Home, and Porgy and 
Bess at the Court Theatre; The Clean House at CATCO; Hairspray, The Book 
of Will, Shakespeare in Love, UniSon, Hannah and the Dread Gazebo, Comedy 
of Errors, To Kill A Mockingbird, The African Company Presents Richard III, A 
Midsummer Night’s Dream; and Fences at the Oregon Shakespeare Festival; 10 
Perfect and The Curious Walk of the Salamander as part of the 2006 and 2007 
Madison Repertory Theatre’s New Play Festival; and A Thousand Words as part 
of the 2008 WI Wrights New Play Festival. martinekeigreenrogers.com 

W E N - L I N G  L I A O ** (LIGHTING DESIGNER) is happy to be back with MTC and work with 
Round House for the first time. Her previous credits with MTC include I and 
You, The Who & The What, The Wickhams Christmas at Pemberley. Selected 
credits include 44th Humana Festival (Are You There?, Nicole Clark is Having 
A Baby and Flex) with Actors Theatre of Louisville; Gloria and Vietgone at 
A.C.T; White Pearl with Studio Theater; House of Joy and Quixote Nuevo with 
Cal Shakes; The Chinese Lady, Oedipus El Rey, The Resting Place, and Reel to 
Reel with Magic Theater; Dance Nation, Significant Other, King of the Yees, and 
Barbecue with San Francisco Playhouse; Native Garden with Center Repertory 
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Theater; The Importance of Being Earnest with Aurora Theater Company, The 
Boy Who Danced on Air with Abingdon Theater Company; Chill with Merrimack 
Repertory Theater; Milk Like Sugar with Huntington Theatre Company; Sense 
and Sensibility with Dallas Theater Center; Precious Little, Marjorie Prime, and 
Grounded with Nora Theater Company; Appropriate with SpeakEasy Stage 
Company, Luna Gale with Stoneham Theater; and A Nice Indian Boy with East 
West Players. Her selected international credits include Scarlet Stone at Tirgan 
Festival in Toronto; BodyParts/ In Spite of It at TANZINOLTENF Festival in 
Switzerland; Riz Flambe and Riz Souffle at Avignon Off-Festival in France; and 
Toi at Taipei Fringe Festival in Taiwan. She earned her MFA from University of 
California, San Diego and BA from National Taiwan University. wenlingliao.com 
** Member of United Scenic Artists, Local USA 829 of the International Alliance of Theatrical Stage Employees

C H R I S  H O U S T O N / I M P L I E D  M U S I C  (COMPOSER/SOUND DESIGNER) is a pianist and composer. 
He records and produces as Implied Music. He has composed music and/or 
designed sound for over 30 productions at Marin Theatre Company, including 
Oslo; The Legend of Georgia McBride; Guards at the Taj; The Invisible Hand; 
The Oldest Boy; The Convert; The Whale; Failure: A Love Story; August Wilson’s 
Fences; Jacob Marley’s A Christmas Carol; The Whipping Man; Waiting for 
Godot; It’s a Wonderful Life: A Live Radio Play; Topdog/ Underdog; Othello, 
the Moor of Venice; The Glass Menagerie; the world premiere of Bellwether; 
Seven Guitars; and In the Red and Brown Water. Locally, his designs and 
compositions have been featured at American Conservatory Theater, Aurora 
Theatre Company, SF Playhouse, Center REP, Magic Theatre, and the San 
Francisco Shakespeare Festival. impliedmusic.com 

S A R A H  S M I T H  (COSTUME DESIGNER) is a Costume Designer and Technician local to the 
Bay Area. Sarah was born and raised in Boulder, Colorado, and made her way 
to San Francisco after graduating from the University of Puget Sounds with 
a BA in Theatrical Arts and Classical Studies. She has worked as a costume 
designer and builder in the area for the last five years. Sarah has designed 
throughout the Bay Area including Mother of the Maid at Marin Theatre 
Company; Pool of Unknown Wonders: Undertow of the Soul at Ubuntu Theatre; 
Black Eagles at African American Shakespeare Company; and Big Love and 
The Inspector General at The Nueva School. She has also worked on costumes 
for A.C.T, Berkeley Rep, San Francisco Shakespeare Festival, Menlowe Ballet, 
Dawson Dance, Lines Ballet, San Francisco Ballet, and Colorado Shakespeare 
Festival. She is currently pursuing an Associate’s Degree in Fashion 
Construction and Design from Apparel Arts in Oakland. 

C H R I S T I N A  H O G A N  (ASSISTANT DIRECTOR) is excited to work with Round House for 
the first time, and to return to Marin Theatre Company as Assistant Director. 
Previously she has worked as a Stage Manager at MTC on Mother of the Maid, 
Skeleton Crew and The Wolves. Other Stage Management credits include 
Gloria, Top Girls, Edward Albee’s Seascape, and Men on Boats American 
Conservatory Theatre; In Old Age, The Baltimore Waltz, runboyrun, And I and 
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Silence, and Any Given Day at Magic Theatre; Ripped and Selkie at Z Space; 
It Can’t Happen Here at Berkeley Repertory Theatre; and A Raisin in the Sun 
at California Shakespeare Theater. Hogan has a BA in theater arts from Saint 
Mary’s College of California. 

N A K I S S A  E T E M A D  (PRODUCER) MTC’s new Associate Artistic Director, is an Iranian 
American dramaturg, producer, and French translator specializing in new 
plays and musicals for over 25 years. She is Regional VP Metro Bay Area for 
Literary Managers and Dramaturgs of the Americas (LMDA), a Resident Artist 
of Golden Thread Productions, and a member of the Anti- Racism Task Force 
of LMDA. Recent credits include Yussef El Guindi’s Hotter Than Egypt (2020 
Colorado New Play Summit), Heather Raffo’s Noura (Marin Theatre Company/
Golden Thread), Marcus Gardley’s Play on! commission of King Lear (Oregon 
Shakespeare Festival), and world premiere productions with Gardley, Lauren 
Yee, Marisela Treviño Orta, Margo Hall, and Torange Yeghiazarian. She is a 
frequent collaborator on Golden Thread’s ReOrient Festivals of Short Plays 
and Bay Area Playwrights Festivals, including plays by Betty Shamieh, Naomi 
Wallace, Niku Sharei, Katori Hall, Garret Groenveld, Dustin Chinn, and Terence 
Anthony. Early highlights include the East Coast Premiere of Resurrection 
Blues by Arthur Miller (The Wilma), Every Good Boy Deserves Favor by Tom 
Stoppard & André Previn (The Wilma/The Philadelphia Orchestra), Culture 
Clash in Bordertown (San Diego Rep), and Festival Director for the 5th Annual 
New America Playwrights Fest – featuring new plays by Lynn Nottage, Naomi 
Iizuka and Polly Pen (San Jose Rep). Former dramaturg and literary manager 
of The Wilma Theater, San Jose Rep, and San Diego Repertory Theatre, and 
recipient of the 2015 Elliott Hayes Award for Outstanding Achievement in 
Dramaturgy for The Lark’s four-city premieres of Marcus Gardley’s the road 
weeps, the well runs dry. M.F.A. in Dramaturgy, UC San Diego. 

D R .  S T E V E N  F U G A R O  (COVID MEDICAL CONSULTANT ) is an internist in San Francisco, where 
he has practiced for 35 years. He resides in Mill Valley with his wife Jill. He 
has been a member of the Sausalito Presbyterian Church for 25 years and is 
the Congregation President. Dr. Fugaro graduated from Stanford in 1977 and 
received his MD from Yale in 1981. He has held various faculty positions at 
UCSF. Dr. Fugaro is the former President of the San Francisco Medical Society. 
He is also the Chairman of the Board of the SF Health Plan, which oversees the 
MediCal program in SF. 

L I Z  M AT O S  (COVID COMPLIANCE OFFICER) is delighted to return to Marin Theatre 
Company, where she has previously worked as a Stage Manager (LOVE, Noura, 
August Wilson’s How I Learned What I Learned, and The Who & The What). 
Locally, Liz has also worked with Magic Theatre, The Cutting Ball Theater, A.C.T. 
Conservatory, and PlayGround. She is a graduate of Dartmouth College and is 
a proud member of Actors’ Equity Association.
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M AT T  T O R N E Y  ( TO ARTISTIC DIRECTOR) joined Theatrical Outfit in July of 2020. 
Originally from Belfast, Matt worked as a freelance director in Ireland before 
moving to the US in 2006 to complete an MFA in directing at Columbia 
University. He has directed extensively in New York, regionally in the US, 
and internationally, and his work has been nominated for numerous awards. 
Before coming to TO, Matt served as Associate Artistic Director at Studio 
Theatre in Washington, DC for six years. His recent work includes Doubt by 
John Patrick Shanley (nominated for three Helen Hayes Awards), If I Forget by 
Steven Levenson (nominated for three Helen Hayes Awards), MotherStruck! by 
Staceyann Chin (nominated for two Helen Hayes Awards), Translations by Brian 
Friel, The Hard Problem by Tom Stoppard, and a ballet based on The Love 
Song of J Alfred Prufrock for Chamber Dance Co.  Matt also has significant 
experience as an art director for TV and Film. 

G R E T C H E N  E .  B U T L E R  ( TO MANAGING DIRECTOR) joined the staff of Theatrical Outfit in 
the fall of 2018, returning to the very place where she had her first professional 
job in Atlanta theatre over 20 years ago. She holds a BA in Theatre from 
Randolph-Macon Woman’s College and an MFA in Theatre Management 
from the Hilberry Theatre at Wayne State University. Gretchen worked as a 
freelance Stage Manager, Box Office Associate, and Arts Educator throughout 
Atlanta prior to joining the staff of Georgia Ensemble Theatre (GET) as 
their Production Manager in 2006.  After 8 years with GET, she became the 
first Managing Director of Serenbe Playhouse, eventually moving into the 
role of Director of Operations of the Serenbe Institute for Art, Culture and 
the Environment, parent company of the Playhouse.  Gretchen is a proud 
graduate of ALMA (Arts Leaders of Metro Atlanta), as well as a member of 
Phi Beta Kappa and Omicron Delta Kappa. She feeds her passion for civic 
service through Atlanta Woman’s Club, where she serves as Treasurer and 
chairs the COVID-19 Relief Fund grant program; Kingswood United Methodist 
Church, where she chairs the Staff Parish Relations Committee; and the Capital 
Campaign Committee of The Sunflower Initiative, which funds scholarships for 
students attending women’s colleges.

J A S S O N  M I N A D A K I S  (MTC ARTISTIC DIRECTOR/THE CATASTROPHIST DIRECTOR) see bio above under 
CREATIVE TEAM.

J E N N A  D E J A  (MTC INTERIM MANAGING DIRECTOR) began serving as MTC’s Interim Managing 
Director in November 2019 through the firm Arts Consulting Group (ACG) 
and is thrilled to be a part of such an esteemed organization and vibrant 
community. Ms. Deja has more than 20 years of experience in cultural 
organization leadership, programming, strategic planning, human resources, 
facility management, and marketing. She is passionate about building and 
aligning strong teams and has a track record of artistic innovation, business 
acumen, and administrative excellence. Developing diverse programs, 
increasing earned and contributed revenue, and fostering collaborative 
relationships with board, staff, and communities are at the center of Ms. 
Deja’s achievements. Ms. Deja joined ACG as a Vice President in 2015 as an 
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integral part of the firm’s Leadership Transition team and in 2018 became 
ACG’s Practice Leader for Interim Management. She has delivered effective 
management and interim consulting services for clients such as Bravo! Vail, 
Long Wharf Theatre, The National Theatre, National Underground Railroad 
Freedom Center, New York City Opera, Marathon Center for the Performing 
Arts, New Jersey Symphony Orchestra, and University of North Carolina 
School of the Arts. Her deep belief in the value of interim management and her 
high-level client service skills have led to success in providing arts and culture 
organizations with impactful leaders. Prior to joining ACG, Ms. Deja spent 12 
years at Chicago’s legendary comedy theater The Second City, most recently 
as Managing Producer, and has held various management roles in regional 
theatres across the country. 

R YA N  R I L E T T E  (RHT ARTISTIC DIRECTOR) is in his ninth season as Artistic Director of 
Round House Theatre. During his tenure, he has produced five of the best- 
selling and highest-attended seasons in the theatre’s history. His productions 
have received 57 Helen Hayes Awards nominations and 13 Helen Hayes 
Awards, including Outstanding Original New Play or Musical, Outstanding 
Ensemble, and Outstanding Resident Musical. Ryan created the theatre’s 
Equal Play Commissioning program, Resident Artist program, Fair Play pay 
scale for artists, and Free Play ticketing program. For Round House, he has 
directed Homebound, The Curious Incident of the Dog in the Night-Time, 
Oslo, Small Mouth Sounds, “Master Harold” ...and the Boys, The Book of 
Will, Angels in America: Perestroika, The Night Alive, Fool for Love, This, and 
How to Write a New Book for the Bible. Prior to joining Round House, Ryan 
served as Producing Director of Marin Theatre Company, Producing Artistic 
Director of Southern Rep Theatre, and co-founder and Artistic Director of 
Rude Mechanicals Theatre Company. He is the former Board President of the 
National New Play Network, and currently serves on the boards of theatre 
Washington and Maryland Citizens for the Arts. Ryan is a member of SDC, 
AEA, and SAG-AFTRA. 

E D  Z A K R E S K I  (RHT MANAGING DIRECTOR) is in his fifth season as Managing Director 
of Round House Theatre. He has produced the five best- selling shows in 
Round House history and led the theatre’s $12 million Full Circle campaign. 
He has been an executive leader and fundraiser in DC area nonprofit arts 
organizations for more than 25 years, raising more than $120 million. Prior 
to joining Round House, Ed spent 12 years as Chief Development Officer at 
Shakespeare Theatre Company where he completed the $75 million capital 
campaign to build Sidney Harman Hall and produced its $3 million opening 
gala. From 1998-2005, Ed worked in Development at the Kennedy Center, 
ultimately overseeing a 22-member team raising more than $11 million 
annually. Ed holds a degree in Arts Management from American University and 
frequently presents and leads workshops about management and fundraising 
for nonprofit arts organizations. He is the incoming Co-Chair of Montgomery 
County Arts Advocates. 
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T H E AT R I C A L  O U T F I T  is the second oldest professional theater in Atlanta. 
Our mission is to produce world-class theatre that starts the conversations 
that matter. We believe in authentic storytelling that creates a place for 
conversations about topics relevant to our lives; produces unforgettable 
artistic experiences; and strives to reconcile the complex past of the South 
with an equitable future. We invest in Atlanta by telling the unique stories of 
our city, respecting its rich history while laying a foundation for its future.

M A R I N  T H E AT R E  C O M PA N Y  is the Bay Area’s premier mid-sized theatre and the 
leading professional theatre in the North Bay, producing a six-show season 
focused on new American plays. MTC is committed to the development 
and production of new plays, with a comprehensive New Play Program 
that includes productions of world premieres, readings, and workshops by 
the nation’s best emerging and established playwrights. MTC’s numerous 
education programs serve more than 4,500 students from over 40 Bay Area 
schools each year. MTC strives to create intimate, powerful and emotional 
experiences that engage audiences to discuss new ideas and adopt a broader 
point of view. Marin Theatre Company believes in taking risks and inspiring 
people to participate in live theatre, regardless of personal means. MTC 
celebrates the intellectual curiosity of our community and believes that theatre 
is an important tool to help build empathy. MTC was founded in 1966 and is a 
501(c)3 nonprofit organization. 

R O U N D  H O U S E  T H E AT R E  is one of the leading professional theatres in the 
Washington, DC, area, producing a season of new plays, modern classics, 
and musicals for more than 55,000 patrons each year at our 352-seat 
theatre in Bethesda. Round House has been nominated for more than 197 
Helen Hayes Awards and has won more than 37, including four “Outstanding 
Resident Play” Awards, the “Outstanding Resident Musical Award,” and the 
Charles MacArthur Award for Original New Play in 2016. Round House’s 
lifelong learning and education programs serve more than 5,000 students 
each year at its Education Center in Silver Spring and in schools throughout 
Montgomery County. Cornerstone programs include Free Play, which provides 
free tickets to teens and college students; the year-round Teen Performance 
Company, which culminates in the student-produced Sarah Metzger Memorial 
Play; Summer Camp for students in grades K-12; and a full slate of classes for 
adults and youth. 
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Jessica Pardi

Virginia Philip

Margaret & Bob Reiser

Barbara & Isaiah Rosenblit

John Savage

Sharon & David Schachter

Mac & Duhi Schneider

Patti & Jerry Siegel

Jennifer & Dan Van Horn

Vogel Family Foundation

Bill & Judith Vogel

Wells Fargo Foundation

Melody Wilder & David Wilson

Zeller Realty Group

$1000-$1499
Anonymous

Jody & Billy Andrade

Eleanor Banister  
IN HONOR OF TOM KEY

Elizabeth & William Borland

Richard & Sandra Bowers

Michael & Theresa Buscher

Elizabeth Carter

David & Christine  
Tryba Cofrin

Donna & Doug Kallman

Suzanne & Thad King

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



City of Atlanta  
Recovery Fund

Thomas & Patricia Large

Leslie & Frank Patterson

Louise Reaves

Nick & Annie Shreiber

Elizabeth Smalley 
IN HONOR OF TOM KEY

Eugene &  
Margaret Ann Surber

Mr. & Mrs. Robert Voyles  
IN MEMORY OF CHRISTIE SIMMONS

Patricia & Rachel Wolf

$500-$999
Anonymous

Anonymous  
IN MEMORY OF JOHN & LESLIE BENATOR

Viva & Neil Araki

Eleanor Banister

Jan Beaves

Ken & Kathy Bernhardt

Jane & Greg Blount  
IN HONOR OF GRETCHEN BUTLER

Kent & Ann Canipe

Jason Chapin

Susan & Steve Creel

Carol Comstock & Jim Davis

Caroline & Jake Duffy

Sue Fort

Joe Gantt

Tom & Sandy Gay

Carolyn & Lemuel Hewes  
IN HONOR OF TOM KEY

Ralph & Lynne Jenkins

Buddy Kornman  
& Sandra Linver

Carrie & Brian Kurlander

Judy Langford  
& Robert V. Thompson

Susan Lichtenwalner

Penelope & Raymond McPhee

Alan & Lynn Merrill

William Mitchell

Julie & Jimmy Moor

Steve & Sue Nedvidek

John & Renee Oliveti

Phil Parham

Sam & Barbara Pettway

Scott & Debra Pyron

Jane Saral

Dorothy & Paul Shea

Suzanne Shull

Elizabeth Stapleton

Kitty Drew & Terry Strecker

John & Suzy Sumrall

Mr. & Mrs. Mark Taylor

Sarah Thackson

Mary Ulmer Jones

Jim & Emily Wert

Barbara Wilkie

Richard Wood

Camille Yahm

William & Nancy Yang

$100-$499
Anonymous

Anonymous  
IN HONOR OF MCKITTRICK SIMMONS

Peter Abernathy

Susan Abernathy

Elizabeth Abston

Carol & Bill Adams

Patricia Adams

Paul Alberto

Belinda & Jeff Allen

William Allen

Leigh Andersen

Sally Angevine

Doug Armistead

Mary Arnette

Mark Arnold

Margot Ashley

Karen Bacheller  
IN HONOR OF GRETCHEN BUTLER

Edna & Steve Bacon

Rosalyn Bacon

Christy Baggett

Robert & Margaret Balke

Kate Balzer

Lisa Banes

Joe Bankoff

Barbara Banks

Catherine Barfield

Sandra Barker

Kathleen Barksdale

Cathi Barlow

Barbara L. Barnett

Betty Bates

Gaylen Baxter

Jana Becker

Janet Benise

Geneva Benoit

Rick Berg

Kathleen Bergen

Jeanne Bertolli

Sid Besmertnik

Sam Bethune

Jan Bilthouse

Catherine Binns  
& Jim Honkisz

Alan Block

Sharon Blumer  
& Marcia Parker 

Katherine McGah  
& Michael Boatright

Carol Bohannon

Elaine Bolton

Holly Book

Bill Boone

Joy Borra

Courtney Bowen

John Braden

Kevin Braun

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Donald Brewer

Jeanette Brewer

Sharon & David Brewer

David Brooks

William Brookshire  
IN MEMORY OF CHRISTIE SIMMONS

Charles Broome

Barbara Brown

Paula Z. Brown

Sarah Brownlee

Rebecca & Peter Buck

Melba Burrell

Terry Burrell

Charles Burton

Jacqueline Bustin

Holly Carey

Elisa & David Carlson

Jane Carriere

Margaret Carriere

Betty Case

Chip Cash

Michael Cash

Virginia Cashin

Alan Certain

Mrs. Thomas Hal Clarke

Sydney Cleland

Martha Clinkscales

Steve & Fran Clowse

Robyn Cole

Christa Coleman

Paula Coleman

Vicki Collier

Patricia Connelly

Cynthia Cooley

Angelle Cooper

Beth Cooper

Rosalie & Max Cooper

Barbara Copes

Casey Cornell

Donna Court

Dean Cox

James Crabb

Mary Caroline Cravens

Susan & Steve Creel

Caroline Crespino

George Cross

David Crowe

Amanda Crowell

John Cuff

Clark Cunningham

Jenice Cunningham

Larry Curry

Kay Custer

DJ Dammann

Brenda Daniels

Adria Davenport

Jennifer Davis

Robert Davis

David Day

Hazen Dempster

Dara Denning  
IN HONOR OF ANN & MICHAEL DENNING

Scott & Jeannette DePoy

Rob & Karen Dillard

Robert & Joan Dokson

Genia Duchon

Amy & Mac Durrett

Gloria Dworet

Laura Dyer

Anne & Louis Ederington

Robert & Betty Edge

Janet Edwards

Thomas Elliott

Tom & Kelly Elliott  
IN HONOR OF TOM KEY

Lindsay Ellis

Julia Emmons

Catharine Enright  
& Walton Reeves

Katie Evans

Anita Farley

Pam Fellows

John & Cam Fenton

Judy Fielder

Amy Figueroa

Mary B. & Lisa Leslie Fink

Marion Dearing  
& Fleming James

Sally Flocks

Kenneth Floyd

Lynne & Mike Floyd

Lee Foster

Phyllis & Richard Franco

Karen Freund

Mark Friedman

Donna Fullilove

Newton Galloway

Cheryl Galway

Jerry & Pat Gardner

Joy Garmon

Richard Garner  
& Karen Robinson

Karen Geiger

Geiger Foundation

Mary & Richard Gerakitis

Sireesha & Praveen Ghanta

Mary Gilbert

Christine Gilliam

Marlee Givens

Nesverie Gondek

Leslie Gordon

John Graham  
IN HONOR OF TOM KEY & GRETCHEN BUTLER 

Warren Gump

Clara Hackney

Nancy Hall

Margaret Hamilton

Rose Hamilton

Marilyn Hammond

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Charis Hanberry  
IN MEMORY OF JIM & ELIZABETH ANDREWS

Jeff & Maria Handwork

Kathleen & Randy Harber

Sally Richardson Hardin

The Dot & Lam Hardman 
Family Foundation

Robin Harman

John Harris

Nathan Haun

Thomas Hawkins

Cara Haycak

Steve Hayden  
IN HONOR OF TOM & PEARL MCHANEY  
& FAMILY

Lisa Hayes

Bette L. Heaberlin

Daniel Headrick

Deborrah & Dan Heller  
IN HONOR OF TOM KEY

Pamela Helms

Ellen & Gary Henschen

Timothy Hepburn

Kim Herman

Tommy & Tammy Herrington

Terry Herron

Kimberly Hinely

Bob & Louise Hoff

Cathy Hoffman

Marilyn Hollingsworth

Joanne & Richard Holz

Rebecca Hoover

Caron Hopkins

Sue Horn

Leah Horton

Julie Hotchkiss  
& Robert Moore

Karen Howell  
IN HONOR OF TOM KEY

Emily Howland

Theresa Hudson

Claudia Huff

Joseph L. A. Hughes

Mary Lynn Huie

Paul Hummel

Eric Hunter & Susan Allen

Renee Huskey

Tad & Janin Hutcheson

Chuck & Shelly Hutchinson

Samuel Huxford

Kristen Hyer

Italian Enterprises, Inc.

Karen Jacobson

Laura Jarnagin

Joyce Jelks

Jennifer Jenkins

Allen Johns

Joanna Johnson

Julie Johnson

Sue Johnson

Chuck & Joelyn Johnston

Gordon Jones

Autumn Joyner  
IN MEMORY OF CHRISTINE SIMMONS

Kathy & Art Judy

Maggie Jusell

Katherine Kammer

Barbara & Charles Karcher

Jane Kassing

Carroll Keen

Valerie & Raymond Kelleher

George Kelly

Tom Kelly

Carol Kemker

Todd Kice  
IN MEMORY OF CHRISTIE SIMMONS

Judith Kight

Hank & Barbara Kimmel

Tess Malis Kincaid

Lisa Kind

Joseph King

Paul Kinzie

Donna Kirkindoll

Stephanie Kirkpatrick

Klimchak

Larry Kloet

Mel Konner & Ann Kruger

Susan Kraham

Barrett Krise

Marianne Lambert

John & Deborah Lamsma

Stella Lang & Charles Burton

Joy Lanier

Caroline Leach

Linda Lebron

Lee & Turbayne Family Fund

Bronson Lee

Nancy & Marshall Levine

Susan Liebeskind  
& Jeffrey Donnell

Amy Linton

Micki Little

Beverly Littlefield

Tom Livernois

William Longdon

Richard Lord

Mickauna Love-Tinker

Peggy Lyle

Sharon Magruder

Tim Maisonave

Stephene Major

Elaine Malone

Elvira M. Mannelly

David Markus

Daniel Marshburn

William Martin

Kevin Mason

Rosemarie Mason

James May

Joanne & Barry Mazor

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Belinda McCafferty

Julie McDonald

Alan McDougal

Cydnee & Rob McDubrof

Debby & Leonard McKenzie

Aleisa McKinlay

Arina Meeuwsen

Hollie Meglio

Erica Merritt

Frances Merritt

Heather & Jim Michael

Libby Mickle

Ann Miller

Lisa Miller

Howard Miller  
& Dr. Rev. Joyce Miller

Gloria Mims

Theresa Moore

William Morgan

Phyllis Mueller

George (Tom)  
& Janice Munsterman

Dennis & Debra Murphy

Joyce Myers-Brown

Martha Nafziger

Andrew Navratil

Mollie Neal

Donna Nelson

Carl Nicpon

No Loss for Words LLC

Rose Marie Noble

Susan Nowack

Paul Nuesslein

Molly Nuttall

Kathleen O’Connor

Ryan Oliveti

Helen & Donald O’Shea  
IN HONOR OF BOB ZOLNERZAK

Paige Otwell

Susan Owings

Renee Padgett

Emily Papera

Linda Parisi

Kelly Parry

Ellen Patrick

Sharon Pauli

Olivia Payne

Denise Peacock

William Davis Peacock

Pam Pearson

John Pensec

Cara Peterman

Lanny Peters

Pete & Charlotte Pfeiffer

Ed & Sara Webb Phillips

Sharee & Joe Pierce  
IN MEMORY OF CHRISTIE SIMMONS

Nancy Pihera

Ann Pitra

Tom Polk

Pookie Enterprises, Inc.

Robert Popp

Elizabeth & Douglas Powell

Ronald Prescott

John & Stephanie Prevost

Charles Pursley

Gail Pyle

Frank Rambo

Cathy Randall

Joyce Ray

Terry Raymond

Judy Reece

Joseph Reed

Margaret Reese

Robin Reese

Barbara Reid

Jill Renbarger

M. Timothy Renjilian

Doyle Reynolds

Sally Rhoden

Kevin & Ruby Richards

Matthew Robbins

Beth Roberts

Ray & Marina Robertson  
IN MEMORY OF RICHARD & MARY ROBERTSON

A.J. Robinson  
& Nicole Ellerine

Sharon Rocchio

Roger & Susan Rochat

Susan Roe

Lynn Rogers

Gail Ronan

Margaret Ross

Kenneth B. Rowley

Jane Royall & John Lantz

Melinda Rue

Wayne Salter

Susan Samson

Amanda Sands

Steve Saunders

Cathy Schaffer

Bobby & Valerie Scott

Ray Segars

Tom Shafer  
IN MEMORY OF CHRISTINE SIMMONS

April Shaffer

Margaret Shepherd

Alison Sherrill  
IN MEMORY OF TOM SHERRILL

Suzanne Shull  
IN HONOR OF BEVERLY KEY

Betsy Sierra

Jane Simpson

Bo & Lisa Slauson

Betsy & Bridges Smith

Franklin & Maxine Smith 
Charitable Gift Fund

Laura & Terry Smith

Kathy Solley  
& Tom Friedrichs

Jean Sommerville  
IN HONOR OF TOM KEY

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Wilma Sothern

Morrie Spang

Mary Spear

Robert Sperry

Nancy Spetnagel

Peggy & Jerry Stapleton

Gina Steers

Margaret Stephen

Elizabeth Stephenson

Tena Stevens

Wayne & Liz Stewart

Marilyn Fish & Bill Stiefel

Susan & Alan Stiefel

Mary Elizabeth Stone

Wendy Strassner

Amanda & Jeff Stratton

Michael Sullivan

Felecia Sveda

Jill Sweetapple

Philip Swicegood  
IN HONOR OF STEPHEN SWICEGOOD

Patricia & James Sykes

William Tanner

Martha Tate

Julie Teachout

Anne Teddlie

Michael & Alice Tenold

Anne Terrell

Staged Right Theatre

Terri Theisen

Judy Thibadeau

Kathryn & Paul Thodeson  
IN HONOR OF WENDELL JOHNSON

Paul Thodeson

Diana L. Thomas

Kathleen Thomas

Beth Thompson

James R. Thompson

Susanne Thompson

Jim Thornton

Jane Thurman

Jeffrey Todd

James Tolmach

Susan Trawick

Dianne Treadwell

Ann Trousdale

Millie B. Tucker

Kristin Unzicker

Keith & Sandra Valentine

Richard Vitaris

Joe & Carol Vivona

Simmie & Noeouida Walker

Jana Wall

Carol Ward

Janet Ward

Cynthia Warner

Debbie Warren  
& Tom Wohlford

Stewart Webb

Hammaj Weir

James Weis

David Weitnauer

Howard Welch

Mary Wellington

Richard Wetzel

Amy & Buzz White

John A. White Jr.

Judy & Buddy White

Wesley Wicker

Elverta Williams

Sam Williams

Sue Williams

Deborah Willis

Frank Winn

Michael Wolfson

Darwin & Mary Womack

Michael Wooden

George Worman

James Worsham

Sylvia Wrobel

Tim & Mary Yoder

Jenny & John Yuhaschek

Farrel Zehr

Clay Zielinski

$50-$99
Anonymous

Cathy Adams

Jean Anderson

George Anthros

Angela Archer

Ed Atkinson

Jim & Pam Auchmutey

Laura Aven

Daemon Baizan

Gwen Baldwin

Andrea Bastek

Gloria Beckles

Teresa Beech

Richard & Angie Bell

Denise Bennett

Mary Bennett

Matthew & Marilyn Berberich

Patricia Berrett

Stephen & Claire Bistritz

Anita Bittner

Sharon Blackwood

Leann & Ted Blanchard

Lois Blonder

Sharon Blumer

Janis Bowen

George Boyd

Jackson Braddy

Sheryl Braley

Mary & Marvin Brantley

Jo Branton

Gary & Melissa Brennaman

Judith Bridges

Robert Brinley

David Brinsfield

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Jane Brown

May Brown

Sarah Brownlee

Mark Bufkin

Sujit Canagaretna

Rose Cannon

Chris Casey

Alison Caughman

Sonny Chaffin

Robin Chalmers

Carole & Donn Chambers

Brittany Charron

Debbi Chartash

Bill & Elaine Clear

Bruce Cohen

Charles Cohn

Delia A. Coleman

Kathleen Collier

Rhonda Wildman  
& Fred Conrad

Carolyn Cook

Elizabeth Cooper

Lisa & Ed Cordell

David Cox

Janette Crane

Paul Curnow

Laura Dabundo

Philip Davis

Mike & Lashanda Dawkins

Katherine Day

Pat Del Rey

Dara & Daina Denning

Mary Grace Diehl

Shannon Dodd

Paul Donnely

Traci Drummond

Jan Dwyer

William Edwards

Tricia Ekholm

Michael Elliott

Nancy & William Elsea

Rick Epting

Steve Esau

Lynn Farmer

Mary Farmer

Amity Farrar

Josefina Fernandez

Claire Fishman

Stephen & Kimberly Flanagan

Joseph Floyd

Mariangel Flynt

Mike & Martha Franchot

Robert Fraraccio

Helen Fredrick

Maurie Freed

Steve & Peggy Freedman

Jeffrey & Martha Freeman

Barbara Frolik

Judith Fuller

Sonia Fuller

Linda Furderer

Dorie Gallagher

James Galloway

June Garber

Beth Garvin

Sandra Gibson

Judy Ginn

Kirk Glaze

Ann Glendinning

Pam & Robert Glustrom

E. & J. Gotlieb

Morgan Green

JD Greene

Pamela Griffin

Victoria Gunn

Carol Hadley

Thomas Hagood

Val Hallman

Kristin Halloran

Kaye Handley

Carol Hanson

Henry Harris

Paige Harvey

Rose Marie Haslinger

Peggy Hasty

John Haupert

Claire Hayes

Donna Heyman

Kenneth Horton

Yana Hotter

Betsy Huey

Mary Ellen Imlay

Mary Jo Johnson

Roger Johnson

Carl Jones

Gordon Jones  
IN HONOR OF TOM KEY

Kim Jones

J. Diane Josey

David Kasbo

Carol & Jim Kelly

Elizabeth Kendall

Carolyn Kennedy

Rebekah Kern

Dawn Kernan

Simanto Khandaker

Pat Miller & Sean Kilpatrick

Ham Kimzey

Robbie King

Lawrence Kloet

Ruth Klopper

Sandra Knight

Kimberly Krautter

Bruce Kridle

Karen Kropp

Richard Lakes

John Lansing

Dennis & Lynn Lawton

Clark Lemons

David Leta

Stephen Lewis

Daniel Lindsay

Nancy S. Livengood

T H A N K  Y O U  T O  O U R 

D O N O R S

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1



Victoria Ly

Belle Lynch

Dave Marcus

Paula Markovitz

Malcolm Marsh

Christopher Martin

Lynda Martin

Jane Mashburn

Gigi Maughon

Francis Meaux

Angela Medley

Sandra Michaels

Andy Mitchell

Marc & Cherry Morgan

Wendy Morgan

Anita Morris

Lauren Morris & Cole Getzler

Ryan Mulderig

Tim Mullen

Laura & Craig Mullins

William S. Murphey

Martha Murphy

William Naber

Robin Neal

Cary Needham

Wendy Nelson

Alan Nicely

Maureen O’Brien

Jamie Olson

Richard Owens

Frances Padgett

Eddie Palmer

Elizabeth Parke

Mary Parker

Jesse Peel

Geraldine Perry

Raymond Peters

Christine Pfeiffer

Darija Pichanick

Joanne Plinke

Wende Pope

Rosa Porter

Allen & Susan Potter

Ann Potter

James Poulos

Timothy Power

Mollie Quinlan-Hayes

Robert Rader

Reach Out Youth Solutions  
IN MEMORY OF CHRISTINE SIMMONS

Glenna Reeves

Dorothy Rehg

Sarah Reinhold

William Roberts

Deb & Michael Robinson

Charles Rooks

Jane Royall

John V. Ruggiero

Weslyn Samson

Fran Scher

Kristine Schmit

John & June Scott

Patricia Scott

Lori Shapiro

Mark Shaver

Diane Shearer

Janice Shideler

Tom Siracusa

Julie Skrzypek

Elaine Sloan

Betsy Smalley

Charles Smith

Rockwell Smith

Mary Ellen Snodgrass

Mark Snyderman

Clay Sparrow

Sue Stanford

Hani Stempler

Camille Stephens

Anne Sterchi

Lynn Stiles

Susanna Stoltzfus

Ann & Richard Strader

Karen Strothers

Cheryl Sullivan

Julie Sult

Marilyn Surbey

Saye Sutton

Paul Tate

Mary Teague

Don & Anne Teddlie

Rob & Karen Thomas

Karen Thomas

Marsha Thomas

Paul Thomas

Eileen Thompson

Anne & Jim Topple

King Trousdale  
IN HONOR OF TOM KEY

Gretchen Turner

Vicki & Michael Tutterow  
IN MEMORY OF MARY ROSE TODD MCGAUGHEY

Jeremy Varner

Linda Visk

Allen Wallace

Helen Wallace

Robert Wayne

Kathleen Webb

Jonathan Weber

Brian Welch

Gary Wetherbee

Melody Williams

William Willoughby

Carolyn Wills

Jacqueline Wilson

Michelle Wlodarek

Scotland & Peggy Wright

Betty Ann & Jim Wylie  
IN HONOR OF TOM KEY

Julia Zehr

Chad & Anne Zimmerman

D A T E  R A N G E  O F  D O N A T I O N S  1 2 . 0 1 . 2 0 1 9  T O  0 2 . 2 2 . 2 0 2 1

T H A N K  Y O U  T O  O U R 

D O N O R S



Anonymous

Peg & Bill Balzer

Kate Balzer

G. Niles Bolton

Jody & Cliff Cohen

Camille Cook & Shapard D. Ashley  
& John Myrick Ashley

David Cunningham

E. Alton Curtis, Jr.

Jim Daniels

The Davis Family

Angela & Scott Eanes

Jim Estes & Family

Barry and Meryl Greenhouse

Barry & Meryl Greenhouse

Mary Jane Haggerty

Keith & Sandra Hart

David and Mia Hartley

Ben & Allison Hill

Paul Horning

Chris Hutchings

W. Austen & Tania C. Jackson

George & Janet Johnson

Lisa Klimenko

Beth Long

Tom Lopp

Marsha Lorentzen

Andre Schnabl & Denny Marcus

Leslie Mercier

Carter Hampton Morris

The L. B. Oran Family

John & Susan Petrakis

Sam & Barbara Pettway

Ed & Lana Quibell

Anne & Jerry Rehfuss

Rochelle Shinn

Lynn & Skip Sloan

Laura Smith

Wayne & Liz Stewart

Sweetwater Auto Tag & Wm.  
T. Martin Insurance Agency Inc.

Joe & Mary Trino

Stephanie Watkins

Nan & Charlie Wilson

Irene Wolkoff

Woolard Construction Co., Inc.

The following people donated to Theatrical 
Outfit in memory of Graham Martin, our 
longtime trustee, advocate, and friend. 
Graham served as TO’s Board Chair for 5 
years and was instrumental in the creation of 
our home at the Balzer Theater at Herren’s, 
whose rehearsal hall bears his name. His 
support of TO continued long after his 
board service ended and carries on today 
with these gifts given in his memory. We are 
touched by this outpouring of love.

I N  LOV I N G  M E M O RY  O F
G R A H A M  M A R T I N



J O I N  T H E A T R I C A L  O U T F I T  A L L  S P R I N G  L O N G

V I S I T  T H E A T R I C A L O U T F I T . O R G  F O R  T I C K E T S
S T A Y  T U N E D  F O R  O U R  2 0 2 1  –  2 0 2 2  S E A S O N  A N N O U N C E M E N T

S T R E A M I N G  •  M A R C H  2  –  2 1 ,  2 0 2 1

B Y  L A U R E N  M .  G U N D E R S O N

T H E
C A T A S T R O P H I S T 
B A S E D  O N  T H E  L I F E  A N D  W O R K  O F  D R .  N A T H A N  W O L F E

A  C O - P R O D U C T I O N  O F
A N D

A  H U N D R E D

B Y  TA T T Y  H E N N E S S Y

W O R D S  F O R
S N O W

S T R E A M I N G  •  A P R I L  1 3  –  M A Y  2 ,  2 0 2 1

L I V E  S T R E A M I N G  •  J U N E  1 1  –  2 7 ,  2 0 2 1

F I R E S  I N

B Y  A N N A  D E AV E R E  S M I T H

T H E  M I R R O R
C R O W N  H E I G H T S ,  B R O O K LY N
A N D  O T H E R  I D E N T I T I E S 

M A Y  1 5 ,  2 0 2 1 C O C K T A I L  H O U R  A T  6 : 3 0 P M 
E V E N T  A T  7 P M

O U R  L U C K I E
A  V I R T U A L  E V E N T

S TA R S  G A L A


